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Bl BUE 9] Atk ool BRI, 7S HeElolks “Holz] o
+ 7IEAE kEoR 1 e HUHY WAtk 200 dolu HA
201872 A%H Alo|rt.2

“cfrhe] o] AgofjollA Holz] (= 71EAEe] 4] - B EE] JeAe
200297 E FAfsP7] ARG o] FEEEH SEdAdnedoAs $etE <l
off ZFZol SF7F AT 4 e QIASk “Threl o] Seulet HES] ZA|
£ AA5HA 1Ista 71 ok RASkE U] gso] ofojFlth 2003 3Y
1795 E 59 29714 RUE FAE ARoR wARloH, Hte AEEHE
Ak, LD(lo] AT A)9} HIT| @H[o| 25 DVDE HMIGIH: A ARSE
HI§-2 49 23Tk o], 5 29 92 =7t dlitollA Yastar, ymiA]
+ WaRAAE 19 9E Bkl BUE 470HE TR AlEols A0= of
A, sEANE 128 108 F, 2031 IHAU &S TA] AZE EAOf

AHE], AR Beked RUE | Aito] dEEHA “trielidre] Z1
He Aot S ddEel ® Zloltt ol 2 S0l dF& 7Rt Al
AAE AEE AR B2 71E F4ES Al & 2 BET AdAel |
gt AR S] wAlE gt Qlot. T2 ghef ke A HGH 7]Ee] Het
= RUHE B /A A7E ofd Bl BYEE LCDE wAE

Ak A%tk Fck. o] BAS SS9l go0] ARIEY] Aol
Aok, e 3 “chekelie] 2} Bl 0. vt M 932-2006)
2 20034 “chehelii o] Agkelol oA AHA10] A7 o AR BE
AR Qigicka ole] wet oL AEe] 2157 AFS Arket fAIsHAA

2 “Ho|z] k= Jl&AtE ] tigh A2 T3-S X, Steven Shapin, “The Invisible
Technician American Scientist,” American Scientist 77:6 (1989), 554-563.

3 RS OfF gEAQl JH2E 22 Al John G. Hanhardt ed., Nam June Paik
(New York: Whitney Museum of American Art, 1982); °|TE t|#, 71784 &7, ™
= vgedEe] nfgat 7jeS Zoba; (Ae: 38, 2010) [Edith Decker-Phillips,
Paik Video (Barrytown, N.Y.: Barrytown, 1998)]; ©-8-%, M, (AL A2
1992); A&2], MgET 19 os: sjmgdyt HTQotE, (HE: HARISHL, 1995);
W] 27] ded tE dte s x| eU2E 9, MR &4, Mg
b m[tololE, 11 ARk 1958-1963 =Y ERRIAIGA; (AE: Adddisie E3HR,
2022) [Susanne Rennert, Sediment: Nam June Paiks friihe Jahre im Rheinland
(Nirnberg: Verlag fiir moderne Kunst, 2005)].

4 A4, “oirtelde] )bt BEARy, ool BE ofgA & 27, 7-23. 71&4} ©]
TR Ame TEE AL 843, o] 2ol MEA| Y ol HIH QolE Ve
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AE ERE BAPE 4 Qs Suie] L deHdS Flisted wAlsAY o
19 9822 =AM sz 71 Y] 758 wdsy sedo] Fise=
Az 32 vAHor FEsHEA ‘Ol Ha - fAsksth o144
T QEERES] Lo “thel "2 2018 7HA] HIEIREY, 2019\ 2UOA 8
Aole]l ZHP TS ‘Tl o] 25 Ae AlLdstst 2Yshe Ao
2 2. 20190 = ZUEE AR FHSHL, 20m4 72300 WA
= 29 IS A, 2022 FTHFR|ETE ‘Tt o] GPATES
ot ofe} FEEI RUH/RE &FFoR S56130ths

oJAY “titejidrolEte dled JdFEY] Addle I 7EA dFE I
G o FH WA FollA ololA gt o] de] =A2 ded <lF
=0l 7led JFERAY ‘trieldre & IS AR duE
o=z o] HF| oA AHAS ¢ Zol olsfshe ® it “trpejde
1 BAARE =0 didelslrt. SHdAveT Yo AA|st
of TS AAAR] HHe dlerte] Agel7lel 1 Az =918 AY
ke Wk leu wiEulE HEZRSel ol “AHEFoA - A9
Arolehs £HE Wk Jrks ol ‘mirielile] #it A= tiFE
A dleHE FHoR gRoAUA tha R B7PE GAIE ol F3

ol

2 oA, MEeklE 330 (AE: ZRlER1US], 2008), 154-171; WRILE, FaRof o] o]
: WEOlEANE] QIEIR DRAE, (831 WHFEOIEAE, 2016), 26-51; “4F Tl 71
2% Tl =AY 343 AW on] 7P, TASAR, 2022. 10. 28, 231W; U3,
“QQE|R: Highzo] 202 Fali= AR, KOREANA 20199 1535 (https://www.koreana.
or.kr/koreana/na/ntt/selectNttInfo.do?nttSn=51950&bbsld=1121 (2022. 12. 30. H%).

5 A9 W, 9] A X - AR 3, THrhelA 198820195 (HEAU RIS, 2019); THE
iujet #, oA A2 A = Merry mix: the more, the better; (A&: = HAT
BT, 2022). O] ARYES FRAYOETIN FHT T B7E 47 Sk
e wE RN,

6 FHANET AT 2 1988 “ritioliro] §B JIPE HHoPHA “ritt
Qibe] AFL A nlE GBS JhEor FEAZ|E At € Aoz Wrigd uh
W, AR ZEed veBETL Al “dAoR ZEsi ARos ARkt
& HZUYARR. \l=el wigEo] vt e o rirhelit e o] ZIPTe] AR,
BAFYH AFE ofxglo] HoRgloiet wimgeh A2 - e ¥, oA
1988-2019;, m-14; “TARFAA FIHU7T AL AR, TetAR)), 1988. 10. 13, 79;
FLL RETlE st Alehde “udEe] dido] AlAetd “UelAl Al vhd dhe o
=, FWEY] 4t FApen] wgEo] ofgo] e wieAPE A3 2AloA Beo] ¢l
oS ARt « 840l Atk <8> AR AR, TuldAAANR,, 1984. 1. 19, 9.
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ot 4G} o] o] AEo] “rirfolilrol| o2 tfF3} - nles)
ARSI A, 27] 7t FARE “EHAA(Fluxus)? & A% 7Hsg o8
Al(Object) FHS] ml&Ee] Hiiole @ Heb= PEE BA Ao
“cittolil g Wrt Holgirt.s £ WdEo] & YRE S oprl=
o] THoA B wf “oipelidre 19 ofiatibe o UL B4A
Ql AMER HY 4= Qlrk. ghH o= “trielid o] digh il ghaol] “ofl&at
E|3=22](Art & Technology)”®] 77t Hejujels Hado] E9irhy

w2 =2 718 Atehs gy corhelil” Al digt Jded vES
B& of= Zo] oflel, FelrjeAte] WA QIFE, A 121 &
I} 71& Atole] IRt 2 aR8-S A Zlojrh oAl dotd Aled Qe s
W 71ed AFEY AAE WyER I A BEE ot PAE]
A @ T50] AAR OulE Rojslal Hojith= WRALS ARy g o
A zRetazt gt Jgo R ©d] ‘trpelidrol digt 71Ee] Brt 9
olsfel 2pdstEl = dl 122 ¢l 7|0 HE EIF dApHoR wiEsle
o] J70] ofBA S H=A olsfd BRE AFd S Al

T}io

IS

7 A BAAL £5E 196 FUeIN AAE WSleA, $AHoln, ZFAHO
2O AT A Aol Apge HolRua gk 4] duzE ¢ fud

I} mjtjojotE, 1 A&y, 40-41.

8 20004 ©l% ftiliS tE A1E thes FE duld, “Hrie4l”, Tedmandt
14 (2003), 234-248; 23|, 719, 7% I3 AHEHE: SPANHET 451, AW
UIEARAT 22 (2007), 167-198; AGY, “Z=4 A TE7]: e oleer, e
TAHEEALSE 18 (2007), 209-226; WAL, “BigdEe] “ohfelAl A, (AJAleiRet
ALY =17, 2000); BAA - o] AT, “AliA Hslel] bt SidEal T19] B, Rk
HI=8H5=122]; 17 (20m), 153-167.

9 A&t HIEEXY] PAE tE ATe thae FX. 23], “vlert gas2], [Adn]
EA7 4 (1993), 79-91; °12F, ‘9ot ‘HITEEA] ofE X H2of Tt A, 51 '
&AL, (2002), 57-79; FIEEHNY- tle] H, EAT (Experiments in Art and
Technology) Open-ended, (A= =HIHu|&H, 2018).

1o ole} Feste] 2 =R “rjrfelil” B Eelit Ve =AE 5o ‘HodAre] JHAE
Ag7¥ole #te] ATE2RH T Wokth A W, o9 I, 74, “Hled HEEQ}
7} HiehEE 2} olopr|(4) EE7IA wigo|gte”, "HUnEAAL 454 (2017), 126-120;
A7, i Thpelsr o] B It BAIE”, TEME) 3in (2019), 84-87; /HEH 7,
“RIGLOTE ofjgo] of Al GA] ‘& APTTH, T8, 3im (2019), 88-89; T,
“titielile] QjE mlE: o] W JAET WdE oAl ), THAvlEAlA; n:86
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2417] 71EAF A& FES TIE #sE F shbs 71EA QEE] U,
A F40 AAtel o o} BAFAE FA dethe dl dckn o3t &

g “orfelalo] BAo] FeathE, o AEY ofnl 7&% B2 o
7ol HAHS) gl B A7 b Zolth Jthy o] A% 1
uule] Aol Bolo] Qlgirte Avels AAeleh Z1ge] A1 A
2o AAon AANAS Aeise Ae] Fad et 2
8313 Qo). o fe] 8 u, Tl e nltjojolzo] E4
o o makor xabd 4 orh g4 AME “cirielie] AojFrlo] ]
Zol HEl o] ABL euld 2L nltlo] 7|43 AEO] AR B
Foote £7% 2Yslel 1 71 AN AR 5 ke AE e 8
aw gt Atk o] ZEe] ghfm dxZolets HoA ol Bl B

Srejd I9E ol 4449 43S & 7144 F ot thE ol
o} A Flew eEsa Qlold Aol AYelgrke AMde Aol

EY

ﬂl

s el B Bl WA 9Ee Bt okt of AEe] 7]
ofg AAUotse] AT Aol Mze Adet Zeld o 245 ofs
T 4 92 Folehs Ao olojd 4 gl o]tk

N

A B2 7|eEe oA WEEE ' dtE 3489 A9t
Foir}. o] A= MAYo] Frof ofH|(FIERELL) <} B—ﬂa}—frfﬂ “UAJAte]
Z(Paik-Abe Video Synthesizer)” 7Y IS FHoto], 7|&4 AtEo] =
7] §xet g A e et HERith:s Tl EH AHe nZ2A
e AR B =2 ole 349 s e ‘orhelidre]
Aol /o] Alset “Holz] o= Z]eAPEe] o8t qdE Ax

oM Tlertet derte] HEe AR Zlofrhe

(2019), 80-87; ZH, “tittelil ] eefd mlel: &R gle writiold] ‘AaHA g7, rd
oA 46 (2019), 1m1-142.

u Ht g 7]eAt AselA QRS e dEe] AN WL Ytk ok EleHlE
oA, AFS - Hulor 3, "W eaiE AEY] AAXE Ad, A7, EEor He
20171 718Al (A2 FHUYUAE, 2015) [David Edgerton, The Shock of the Old
Technology and Global History since 19oo (London: Profile Books, 2006)]°ll B71 At
}3_ 7]% %ﬁ(teehnology in use)-J H]—bﬂio xﬂlo}o:] 7—1_?_7] 7111 011-"1 747]}%/*] =
AR, R, AT, Sk 2% oY 5 adR JFEe Tl Tleel BA - A -
AAba] wigte] wiet 1 oupt oE 4 ‘2188 HolFolet. 294, “71EAket ZIsHg A
oloflAl: gh= ZleAt A7l SEI AR, REARMIIEA); 4213 (2020), 723-727.
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ol A= A F 7 HellA = A TIeAre] Fde deld A
A, 1980 = Holgo] Axte] dEFAr Mz 79 e
StHaPAAL o Aol BE At A FHgemA AEA FEEA
2 71949] ARRlAfell SRR EA, ol Aol 719 AEF el e
Z9] ‘treidre AP RA et dAE 719 AR A
et g Al 719 AR AL siA o] =2l “Hrell”
of et VledEH S AREAPEA Fe BAYe A2 oMt =
o] A7e olfFt 7led Alobe WdE AAgTE ofgA A1 A
At Aoz vEUZEEA O edFola Ml HAE Hele
gl ol 3ok o] Igea] “wtejadr ol Azl FlE 1,003t B
YE 9] o], “trpelil olzte 21EE 9 ofeldurt Eas EFE A0
.

olE SfoliAl TRt Zol A AR 2HolA= 1980 AR
AE o mE 719 E Ao ’eke thE Zolnh. 3EoMe A
7ol FH A= Qtollq wigEd A7 SFEW A (partnership)= 94
She e B Zolrt. g2 “thrtejid el Alat Hig uidEe] 2
AFAel s =2 Aot Ial “trpelilro] AFEE B AR
AAYole] e Aua, o}F Faf AR TlEol ‘vl H=
He Ade EE Aotk olzX Jled FEAMe AdizEE 7
Ao ARI(Ee SE) e PArtzAe] Wdwe] HeF Ato]e] WAt
Aol Argsid Zolt.

n‘t\ Ak
o @
r
)

2 AL o] HIT e ofEa} AlHUEIA: ok wleo] 2 ofEF o]foix]
717, Mhigol23t @45 018 (2014), 931213 IR, S HHE V1, T|ES v
+ A& HHQ olgAE Wizl AT} 71edel, TIESR=E 34 (2014), 39-67;
HZ ‘et "HAsRAdA 2EEA EZHE dAUlEdA 2HE ¥ AR
Patrick McCray, Making Art Work: How Cold War Engineers and Artists Forged a
New Creative Culture, (Cambridge, Massachusetts: The MIT Press, 2020)7} S%5|%]
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2. APMMXIQ| AxfH THO| Xof

1) AVGEAAIN HYHRIR HZE HRMIAS AT 71YT

A3 5 (018t AAd)2 19691 ARG ZEF O 1970dH W A2
FEAAL AIEAE B Fatdelql, tiFe] 1A ol AR &
AAre] 50 7HA Stk ST A2 19801 TR EAF FAHA
Azt FAHog 7] MRS AEct, 221 f2e 7Y Ao S Far
At 19808 I TIE2 AN AXWILE J|gte s sHVIE 918k A M
< A AT A F AEL 11X 649 Ho|gld, AA7|A A=
AR 63 19 789 ¢, A= 1 84 539 ¢S ARA|FL. SRR {=o]<]
Aol A7 AdEARS St AAEAte] molelo] 379 ol Xt
A, A= 3 g 7IESH. SRS oF AMHAE AFAAEA
FE7IdoR AL, olE SR Aoz TOF ] SR AMIHNE
ol-gstet= A7} Ui Atk

Aol FE B AY7E FaF A9 onAE A dEAtelA
AL FAHoE v Aol 24tk A Y71 €)0] FAL] W2, 19821
T 43S tiEshe 7|92 AgEatelgle Q14lo] e HAQ)i. sHA]
T A HIAAE oA AT 259 diE ZYGol71E A, ARt
SERAT A7) 9] oA AAEAIA AR Aok Ay
= At A8z FEAT Ad7|go] Adet 7P ol FH
o] Aol it o] AR AlE-S HHo| THAIZIA] oA Ao
T2 RA0|EE ok g FarEo|glrhas

<O 12 AR THE 98] 1980 AZH “HEelo] G A=
T &4 HorA YEFoH Ao T4 7199 onAE =olHe

==

3 A A 7V RSt 74O RS GolEth <> AMIEY, TYAARIR, 1981
8. 26, 7H.

1 Zle}, “olgo] Han: Aol FHE|ZEL of YA ARSI, Fh7E At mlolAd”, 4
(1991), 94. L7182 19729 L& FuA}F “H=(im)"E Lioixl AHe st &
Al dz2= YR sk HAPFIH|Y] 389] 1& AT FrE YR FaAda F
TAQl Z91e] FaARrh K H, TAL7IEhsUAL (A AY7EFAEIAL 1988),
77-79; “AA A 71 AH33F7, THLEAAR,, 1981 8. 26, 7H.
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Aake

R =

59 AH

Holz, o] Relg A maol Aol 57

gk o] Fe]
At orl =K = UE55sA=E Fof

550 2R — HEH

gEASm?

b G

a2 1. 1980 &Y IE 7| S Ve H o 25
CHE LIk AFRO| ST (X HST H, M 7|2l
HREAL (M3 FAIAL MY7|4, 1988), 293].

He WEFEAS dPoRA SAG RS BN 9 BE T vt A
w50l WA A R Ve A9 Bolrkd 9 RE
Nee ¢

2] gelo] obd THE e AlrSel W

Qerivoldt. o] AL
Sx5o] WolSolt 27k 447 54t Alolo] T’k GAY Zolet. 191

S7} o] 4do] 3 o] BAIE ol Felet ZaiA He Aolk. o714
Ade S7ho] ulghel EAlo] AMAAe] ulE SEIL Qlolthss ks ol

s A9 B, AL NS5 AL, 102, o] Aol

L o] o] olof ohsf “geltet IS
ZIE7ide] it Alsel glom %t FojRe ZFa Srke A I Hs
sl 9ok FlgnEFolsl @Rel Aspled Aba e 7R o8
Sheila Jasanoff and Sang-Hyun Kim, “Containing the Atom: Sociotechnical

e A=

Imaginaries and Nuclear Power in the United States and South Korea,” Minerva 47



A= “‘:H(ﬁ) AE %E(PUbliCitY)”Q]E H=2o7 Ak o &
o] 1982 AR A WA {H WES L= AR 7 US| 34
Sl AR 5 ARkS TrfE drdgich 10824 89 2 7 17 0]:/\]_,_.J o
AR maRd 3 Aol Bt 718 7N v el SRS
She @8 B2isks Sol At 4] EC (European Community) ot
o] BB 62 P ok, A% WeREA Telefunken) 7} PAL7
S8 B0] Slobd S o FRAN S22 ot Sl @
42 Foldo] 43 AVl XUT AAIAL] HFIE Thaa 2o] BACE

1980 109 PRAY Aedd, AR Y FEAd S Slel T2=
F2o| Zup(RE), & Sols%h O]Zﬂ Al A §E w8 o] 1AE AEA
7l 4 otk AR ARES 19789 A=A ?’415111]% AA],
HAAE +9e Adtept @2 it %’%} Az Fge Witk =g~
71vRER), A0 ZERZ & WEAY ‘erbIt ECY ‘J)f*ﬂ L
Aol Aufsl= ou|E Adr. 2R84 Fefo] 4Fet & 3 JjEahs oY

A wstel AT okt o) QEPo] ST 2E(AS) T1e9 B
o] oldst. vle mEEgold, 1 2
4% ghe] (e chs

o] A& & WHHA ABL TosAL AHgHe oSS T uEA

(2009), 19-146; AR, “Bg5] FE A7] A Ale] ARZIes A TN, 120
(2017), 316-346; 5P, “thd AALE FI)| & 1990dh 24t 9] ALR)7|&H A ©
Ish71&AT, 213 (2021), 66-97; Steve Choe, “Long-Distance Recall: Nam June Paik
and the Prosthetics of Momory,” Sonja M. Kim and Robert Ji-Song Ku ed, Future
Yet to Come: Sociotechnical Imaginaries in Modern Korea (Honolulu: University of
Hawaii Press, 2021), 204-224.

16 HETAE] 52 2 42 dY] 43 23] 23 AL YAA] Frs 22 do] il
THRE ot 27T #H, MRl dAL (AAAREAEIAL 1989), mg-nzo.

17 Phase Alternation by Line9] ¢Fo]. A& €gs 41/\]-7]- Jfakst AgElu)A Halo 24
ofmo] g 410] FRselche So] Sich. 4% B, TN BUNES (48 At
1, 2009), 323.

8 ApAetAE] Aol et (09): A4e] AR (4, HEAIR, 182 8. o, 59
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2) SHHIT AAKSE Yrhet £20| 57k 1986k 1HTF T AAL ST}

A
1, 19821 o] $E9]
=9 1083 108 TV AEXH 2RI(CKD) /et SHAIEAA 2l
(SKD) Ve SAToEZN A% A7t goit theo]l Hlal 1645 =2 A=)
o] Z7Ftth 19849 79 A3 5= 59l G, H 27 2Rle F71gke
BN BAEE TA] 269 H= Solyulth 1986d S =14l S HiE 9
gluld Agardu|et. o] 2RRloAE 26, 28, 45914 Z2AH Heu|dS
AT 198749 AR A3 e AEY AEE AR SHESIL
AAHARE olF "M i F7iet tiEe] $Eo] SjEHA A
25740l 2l 370, Apggel J2kl, KElE 3713tk o]24 19891 4
Azre] Aejdenld AibdHl = AEXY 2Rl 7St ¥AlE 2l 37l 5
167071 E o A2 n8ke] Tzt EHicto
1980 A "l Fae oA AWE VY3 Ee= ¢

g 57K olnAeit= S40] itk Aefden|Ae] 2 ikl
1009 o S7Fd wimith ARESL Azl o]F Udle BYe AHIARY
A FHET= AYNE Bl £ 342 FHokr USIHh 19824 200
Tt o, 1983 2¥ 300%t o, 92 4007t HH, 1984 3% 5005t T, 19854
99 8oott o AitdAo] TEILR o 7MY, XA Fi=n &
Al ARG e =4 Ak AL 19860l 8 229 A
e =4 ik AR g AR Aolgith o APt ofn|sh= HE
+ AL oAl aEY R Hold FAANE HAEE,
Sl AR =itk Aolqlthee o] P AHIZRE dFol
o7|Hrf= it SAHO FaEA HAAINAEA S S 5]

solqle}, 2 27 Bglo] vdd @efulel olulAe AR e

rOll
e dn %

il ofd
Rl

C)

P
el
==l

o

oZ,

19 o= =AM T ofet S| 2R Hz] 4 SEPOA AL e
HIE =5 FRE Aol Mg 3Rtel ddAL, 388 470-471
3, 389-3907 230.
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3. ApIRIS witFel oy

1) “SOALE"Z HojA: O]20| MY DoIyMI} 9240 2o

A
i

1980t AdeHld +&0] 7hte F7l|E okl thE dHo] A4
AZE 71T leh AAAPelA AdRRe] e QIZ|Ze} ofw]|x|7}
I ZAGEH], 1980 X SiloflA AR olg2 A dEAA|
&okal jF-Eo] OEM(Original Equipment Manufacturing) ZJ4to]ict.
<E > 1981 AAAAE HIES SUidAE AR ZedeelEo
752%7F EVER 82 S RE ARSShe OEMEA = A $EE|9)
o= HolFal gtk

H 1. L XYl OEM THE
[BEX: ZMg] 9|, raERo] A0IMS| =0l R-EXIS| 2ot (AAETLR, 1989), 50].

A7\ AE ATV
A (1985) =
7194 &= | vl% 1981 1985 1986(1~11)
IHAADEE 135 433 24.8 38.6 49.5
Lt 33 10.6
BER 4 164 752 61.4 50.5
A 312 100.0 100.0 100.0 100.0

AP 1980 T RIS OEM 7ele EFAksol AleF A
€ teH= sk Qloid EEAE A & 4 gtk 59 EdA9
8 HERA 272 Al A 2ol @y Bke] NS Btk
Heb Ao AR, 27 olfr= sFAE Ade] OEM &S 4
AZENE S8l olE FHSHA] Fohe 497 Wokth 1980 ©

H1 of of

2 Z49] 9, = ARl gloiM el el=ql AFARe] avy (HEATY, 1989), s0.
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|

e

3} Qo] OBM 45 714elo] okl @toa Belr] A4, B
Qo] WA SEe A Skt

Ol
r

Tt 1980t AlAl Heluld A Wik QSic T At shw
el et Aldle Auzkn AR an2st gz e 7k 9
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Samsung’s PR Strategy in the 1980s and Nam
June Paik’s Video Artwork, “Dada lkseon
(ZZRE - The More, The Better)”

YOO Jinhee (Seoul National University)

Abstract. This study combines a social history of business corporations with
art history, taking as its principal case study the relationship between
Samsung Electronics and Nam June Paik’s 1988 video artwork “Dada
Ikseon.” The study shows that Samsung strengthened its hold over the
electronics industry by employing a PR strategy that enabled Samsung
Electronics to emerge as an industrial frontrunner in the 1980s. To this
end, in 1984 Samsung Electronics formed a strategic partnership with video
artist Nam June Paik. The study discusses how the strategic relationship
between these two parties developed when the Korean government re-
quested an artwork for the 1988 Seoul Olympics. A core argument is that
this moment provided Paik with an opportunity to fully utilize Samsung
Electronics’ technical resources, while Samsung, in turn, made use of his
reputation as an opportunity to show its transformation into a company
with cutting-edge technology. This study finally shows the ways in which
Samsung Electronics’ engineering technologies were absorbed into “Dada
Ikseon” through this strategic relationship, resulting in an artwork that was
as much an outcome of Samsung’s engineering prowess as it was of Paik’s
artistic abilities.

Keywords. “Dada lkseon (% %#&)”, Samsung Electronics, PR Strategy,
Nam June Paik, a Strategic Partnership, the 1988 Seoul Olympics, Samsung
Electronics’ Engineering Technologies.



